(Rt Qutt Extriat

Dear Author,
Youve completed Your ficst draft and are reao\tj Lor sel?—eo\\ﬂns, but where do You start!

\ h\\cjhlﬂ recommend waking away from Your manuscriet for at least a month in order to
refresh Jour perspective and ability to catch more details that need ?\x\nﬁ or enhanc\ns. \
also want to mention that sel?—eo\\ﬂnﬁ in no way replaces professional ed‘\+‘\03. The reality is
You are too close to your own work fo ?uu\j edit it 3oursel€. You wil miss details, no matter
how 3ooo\ of a writer You are and no matter how rmany fimes you read ’rhrough Your
manuscript. After al, even editors hire other editors for their own writing materials (yep, |
hired someone else to prootread rny own book Horse Cents)!

But by beginning with sel@—ed\ﬂnﬁ, You wil push Your book to new he\ﬁh’rs and save rnoney on
professional eo\'\ﬂnﬁ in the long run. %3 rnaking your editor's Job easier and allowing them to
focus on ’rh\ngs other than the obvious elot hole or rissing period, 3ou're Narrowing the scope
of work and time required of them.

\t's also worth noting that it is impossible to focus on evertj’rh\n\c) at once, so o\ur‘\nﬁ this
process, you are going fo perform several rounds of sel?—eo\\ﬂr\ﬁ, ?ocus\nﬁ on difkerent
elements each time.

For more information on sel?—ed\’r\nﬁ, be sure to read rny Ties for writers article titled Seik-
Eo\\’r\n\q} Checklist.

Your editor,

Let's Discuss Your Manuscript


https://amzn.to/3HR2wF3
https://redquilleditorial.com/tips-for-writers/
https://redquilleditorial.com/tips-for-writers/self-editing-checklist/
https://redquilleditorial.com/tips-for-writers/self-editing-checklist/
https://redquilleditorial.com/lets-discuss-your-manuscript/

LARGER ELEMEMTS
O nvaccative Are

O \s there a clear beginning middie, and end?
O \e the central conflict clear?
O Are the stakes raised as the s’rortj pr03r8s3632

O Plot Holes
O Does everﬁﬁf\r\s Lollow ‘rhrouﬁh to a Séﬂ%@édor&j conclusion?
O Are there any major inconsistencies with the Plo‘r?
O s the wovlo\bu\lo\\ng consistent?

L] Character Development
[0 Are the characters relatable and believable?
[ Do the key characters all have depth of backstory, personalities, motivations,
aspirations, ete.!
[0 Are the character profiles woven in rather than an info o\ump?
LI s there enough conflict?

O Character Arc
[ Does the Pro’féﬁon\SJr grow or char\se in any way ’rhrouﬁhowr the course of the
S‘ertjz'
[ what does the protagonist want most in X
[ what is holo\\ns them back £rom ach'tevlr\3 this?
O 1s what they want the same as what they need?

L] Proper Pacing
[0 Does the story share necessary information and stil maintain the reader's
inferest?
O s there any unnecessary Cller that can be removed?
O Are the scenes solid?



Are the stakes for the central conflict raised as the story Progressesﬂ.
Are the Ien3+hs of the sentences and Paraﬁrap‘ns varied?

Do sentence structures and beginnings vartjz.

fAre there any subglots fo keep the narrative full and '\n’reres’r\nﬁ?

O0000O

\s there mos’rH active voice vs. passive voice?

O Cons‘tsdenctj

O

Do any details chanﬁe +hvou3hou‘r the s’rortf.
ls the timeline eresented in a logical ordec?
15 the narrative voice consistent?

Does the point of view remain consistent?
Does the tense chanﬁe o\ur'\r\ﬂ the s’rory?
Have facts been checked?
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MID-LEVEL ELEHEMTS
O Tell\nﬁ VS, Show\n\ci

[ \s the reader experiencing most ever3+h\r\3 Qrsthand?

[0 Are said bookisms used sPar'\r\3|32 Cintoned, hissed, inquired, lamented, etc.)

O Are strong verbs used more often than adverbs? Cvery realy o\e?m'\’relkj,
obv\ouslﬁ, etc)

O Are You show\nﬁ the emotion ’rhrough boo\ﬁ language, action, and d\a|03ue
instead of teling it in the d\aloSue 1‘632. (He said ao\amanﬂkj, boio\lxj, ’rhrea’ren\n\c)ltj,
Sush"\nﬁltj, questioningly d‘\sm‘\ss'\veixj, etc.)

O Are there any cliches that should be removed?

O Filer words
0 Are filer words used sPaﬂnﬁlﬁz (ust, felt, realized, realy, very, kind of, and
then, like, a lot, etcy)
O s there any repetition that can be removed?

O Fiter words
O Are §iter words used? (saw, heard, listened, smelled, £elt, watched, looked,

knew, decided, wondered, realized, etc.)



O

Could Your s’ror3 benefit from remov\nﬁ these and wr'\‘r\nﬂ it o\‘\rec’rlﬁ in Your
PoV character's voice instead (first- or Jrh'\ro\—pers,or\ limited Pov)?

O orﬁan'\c 'D\alogue

O
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O

Read all o\laloSue out loud to ensure it sounds natucal,

Does each character have a unique voice !

Are names overused?

Do characters tell each other ’r‘mnﬁs J(hetj should alreao\tj know?
Are there any Ieng’rhtj monologues]

Are there any con@usm\c) Péraﬂraph breaks or is it clear who is 2aying what?
Are said bookisms used sPar\nﬁltf

Are o\'\alogue tage and anchors intermixed to break up a repetitive £eel and
show how the characters are reac’r\r\\c)?.

\s some’rh'\r\ﬁ surmmarized in the narrative that would be more interesting in

o\'\al03ue Lorm instead?

SMAWER ELEMEMTS

O grammar, Speling Punctuation

O

I I 0 o A

Check for errors.

Are words spelled correc’rltj?.

Does every sentence have proper cor\cluo\’\nﬁ Pur\c‘rua’r\or\?
\s d\aI03ue placed in quotations, \nc!uo\'ms closing qquraﬂor\s?,
Are commas used too much? Mot er\oug‘n?,

Are proper nouns cap't’ral’\aeo\z

Are the right words used rather than their ‘nomon\jms?

Are there any o\anﬁl‘mﬁ modifiers



